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Choons, and became known as much for his 
remixes as his DJ sets and productions. That 
year also marked the release of his second 
album, ‘How To Live 100 Years’. 

Deeply melodic
The new Omid 16B album is a lush odyssey into 
the many permutations of dance music. From 
the dramatic arpeggiated synth storm of 
opener ‘Eyes In Disguise’, with its progressive 
house dancefl oor dynamics, to the crushing 
breakbeats, banks of melodic chord swirls and 
FX trickery of ‘In Too Deep’, it’s a record shot 
through with Omid’s deeply melodic electronic 
sensibilities. ‘Like 3 Ears and 1 Eye’ is the 
record he’s been wanting to make, and he’s 
chuffed to be able to get the sounds in his 
head out to as many people as possible 
without having to wait for a release date 
months down the line. 
“This is the album that I wanted to make, do it 
exactly as I wanted to do, and there’s no-one 
that’s gonna change that,” he explains. “I 
want to get away from people clapping it, 
saying it’s great, and at the other end of the 
scale people saying it’s shit, because neither of 
those things matters to me. I’m sharing the 
experience here, of music that I’ve made from 
my heart, in a way where you can enjoy it. If 
you want to slag that off, that’s your opinion, 
but it’s simply an experience, so that’s really 
challenging for me. Rather than talking to the 
A&R guy, fi nding out why he doesn’t like the 
beat, this is making it more exciting for me, 
reminding me of why I’m doing it in the fi rst 
place.” 

Initially inspired by the example of Prince’s 
two fi ngers to the musical establishment, in 
the form of his ‘Planet Earth’ album, Omid hit 
upon the idea of hooking up with DJmag to 
release his own CD as a new way of working on 
music. This would give him a deadline, force 
him to work under different conditions, and 
eventually, upon the magazine’s release, 
distribute the album in a way that bypasses 
the corporate machine of PR, distribution and 
release, planting the music directly in the 
hands of the listener. The resulting eight tracks 

each avoid being easily bracketed, but all come 
from a nocturnal and emotive place, whether 
geared towards the dancefl oor or home 
listening. 

One of the standout tracks, ‘Har_Monique’ is a 
head-messing concoction of wheezing, bluesy 
harmonica loops, staccato electroid keyboard 
burbles, fat kick drums and spine-tingling bass 
frequencies, an otherworldly post-house killer: 
21st century blues indeed. 
“I started taking this harmonica round with 
me everywhere, I took it to a couple of gigs, 
and a week before I had to hand in the album, I 
added this line on to the track and it sounded 
really good. I never would have attempted that 
fi ve years ago, I would have shat myself. It 
stuck in my head and I had to really re-arrange 
the track to make this bit fi t,” he confesses. 
With a newfound artistic freedom, Omid has 
been able to really allow his ideas free reign, 
making for a particularly enjoyable and 
unpredictable album. Another standout, 
‘Changing Change’ is a neo-rave riot of bright 
synth stabs and chopped breakbeats; a 
nostalgic trip back to the future, a nod to his 
early hardcore inspirations, and an uplifting, 
bittersweet step into leftfi eld away from the 
tech-house he’s known for pioneering.  
“It wasn’t until I put the stabs in that it started 
to become a bit old skool, and then I took the 
4/4 out. Instead, I used one of my favourite 
beats from the old skool, the ‘Amen’ beat, and 
I mixed that up with the ‘The Funky Drummer’. 

So I put my favourite beats together and it 
became this old skool vibe,” Omid beams. 
The producer’s main aim with the album is to 
keep heads guessing, to create something 
memorable like the best records, a journey 
designed to be listened to as a whole.  
“The idea for me is to surprise the listener at 
every point. I wanted to capture that because 
for me the fi rst thing when I was listening to 
albums was that the artist brought you into 
their world, made you consider things 
differently. I wanted to somehow join it 
together, so there’s a story to be told, so you 
can see the progress of the different moods 
and atmospheres.” 
Listened to as a whole, it’s a beguiling sound 
narrative, full of ups and downs, with melodic 
hooks which sneak up on you insidiously with 
each repeated listen: as with the best records, 
it works its magic slowly but once you’re 
hooked, you’re hooked. 

Persian music
Omid talks about music with an impassioned, 
emotional air, seeing it in spiritual dimensions 
far removed from the bite-sized chunks and 
sanitised shite of much commercial dance - 
and music in general. In recent years, his 
Iranian roots have led him back to the classical 
Persian Sufi  music played on the stereo by his 
dad when he was a child, with Omid realising 
that this profoundly spiritual, devotional 
music has infl uenced the chord progressions 
and emotional resonance of his sound.

 “ If you can fi nd a 

new way of 

putting out 

music, do it, 

don’t be 
scared.”

Omid: arch electronic music fi end
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